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FURNITURE DEALERS WALLY SHAW AND NICK PEZZO
ON TRACKING DOWN THE RIGHT STUFF

By KATHLEES M. SMITI

PilgrocEAPHYT BY DNavim LLLEN

TI1|- lnde | BINle was & !Il"'l';ll ern for men ol
ll" |1|||ri|h'r|1ﬂl
Earape, travel was the thing, and il malibe

woaen with ecleciie iasies,

haargeoisie hrought hame sonvenirs of their
visits to lialian palazzos and Egyptian
erypz. Design (ashion: — for chinoiserie,
art= nmal erafts, the Egypbiamnesoque. and the
nenclpssical — begnm (o reflect the disoover-
b= of sich movement., Exquisiie pleces wiih
hybrid Encage came o take their place nest
o mare pedigeeed items in the drawing
rooms of Emglomndd, France amd the colonies.
3o began the great eulinral eross-pallinathon

I.|'| I""I‘lll' |l""-‘¢|l '||H’|! I‘Iil"" ﬂ'.IL'IHTJ i|.'| ||iIIIId1']E

Hick Pexro, Wally Shaw and canine pals
Sunshine and Virter relow in the Bhrary.
High ceilings awommodote thealr intarest
im scole, Hare, % oversizs, o5 in the Thal
teak coffes toble ond custem leather
sofo. Right Period romance in an anti-
perod dining room. The bronze chande-
foesr mnd wall tapestry whisper 18th-
century France; the newly orafted, hand-
gilded Malian chairs and Mexicon corved-
whone Pable baowe siote ofhersise. The
black bomboo console is from the
Mcirusre line, one of e Show-Perzo
showreom malnshoys.

1M G ATl ll-nr!lnlm'ln'rn Elams=,

'ﬂrn]lﬁ l‘“Lﬂh s 0 man “hu l|||I|!rI'-1.|n||I|I|-
that evalution. In fuet, the founder of Shpw-
Pezzo nmil Associntes Illl'.I thie six-vepr-ald
furniturs anad BOCERETY shavwroom e de-
wigmers anal prelitects, finds it canse foe cele-
bration: “I dan®t think that | have ever seen
a time: where g0 mony different things are all
||-||||||1ur amid ewreent af the sanee Ee. =
the best time for me because ['m VEFY
toderamt ::rnﬂlw].ﬁq lie's Enskes,”

Talerumee for other |u=u|,|||='; tmste o the
||ri||.r'i.[|L|'-. on which 1o has=e his own werse
carly leseons for 'I'rull:r Shaw, He learmed
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them in his himetvwm north of Toronto frem s mssther,
Charlane Shaw, awmser amil proprictor ol Show s Interines.
=haw worked alongside his mother alier graduating from
untversity. “1 brarned a bot of goad |:|||~i.1|-r-n-|'.-rnrjn: prin
ciples [ram her,” he recalls today sf his recently
retired miother,

Muww refined lais design senatbility working on inlerioms
;Illl Hi1|l ‘ll|l-|l-|l'|i'r-|llll'\-ll lrl_llrmll.lr |i-|||1 Li|l|: W |||1,||||
switeer. |le ||-|r|u1:| & ahirwrossm o ||1!|rl-rl|l |]|r ";'HII.I'I'I'
b i Toromto in 1984; pariner Nick Perzo ollicially came
oy b im 1HE, amd thee resl, & I‘l‘n:. Y, i |I|1I||II'_| 5

Sigms of Shaw srd Pezzo's design liberaliam are on dis
play everywhere i the Shaow-Pezzo showroom and in ihe
home the two share in downtewn Toromnto, One environ-
mend s an extension of the other and both resemble noth-
ing 40 twiich as brcasere-troves, stammed & thiey are with
Iher f|'||:||:l -||l r\ul|||1lru ll-lu:.i:ug |r||n Rin l'-l:lr'IFH' |:|r|-|l. L]
Morth Ammemicn. = We travel 1o treile and |:|rl|_:;|l.d||1u-'ul|- sty i
l'l:lll lifms a.i_.rul.-' |-|l||.'||:'| aul Mk Peezo, “Twa or three of
thesse Erige mre 1o Fuarepe,”

There Shane and Py seck out original anticue pieoos
or qualiy fomisling bnes 1o angment thar core ropresen
tation of the William Switeer and Associates line of hand
crafted reproductions, the McGuire rattan series, the
Designer’s 1 accessary and occasional collection from
Montreal, anid several athers. They alss shop with the
-|,|n1||| lrﬂ'lll |||l lhl'“' rh'nl! — & whl:-". nhn |:-|'I||-J|- .Ir..l.r.;|-
if |'l|'u|||.

e Lry fas bisden 1o the '||.H"|'lrr|' nevels o the dewipnerers,

fearn . idrskgmers anal apvhalecins

says Show, “hoping that someone is going 1o delight in
something the way we do.”

Fimding that someone is ot as difficolt as i§ oeee was,
acroriding to Shaw, “What = great ahaout right nos & that
there are cortain definite trends ad ideas that are yery

strong — sdeel furniture, for example, wmd fnddses thai

Tha spifoma of liveble lusury, Fhe
Show Pezxo residescs resemlan o
tredsure-ireve in the sanss way the
shawreom deca. Here, the wreeen
jewels are andient metal sadiag
ship-mast finlels end o mognifcent
Lasta KV wendnid armoes.
insets & crpabol ball Andol odds o
barogua teush o an othareise
completaly modorn shoirwall The
cultaral '-rw-rh-ﬂ o koss Phen sia
tounires — froin Canfornaie ginger
jars to English Chippendale thatr —
glwe Hhis Bitle seel by |mpoes. The
R T R R e T T
el an the doers ie the postey [
by David Barmeann,



Fargs | |-'4|l1uri| 1o werdligris o aaitrght
el | iloa 't s siich teends PisfiFg b 6 ilead
sl &5 |I|.-:| have im the fensl lievanine Lhvire’s
thas g git] .I.l'I'l"Il|l|II'I' Faur rhrm | ranm Feriime i
lu'r 'H.|:-|'r| !..--l |'||||I|1 nll.l!. sl 5] lllrrl ln[rrr

Aa Tiarvsnbis has hosumml, Show and e
hsve r|u|n| IBrFeasi g uli,llllllh'..:lubl: (S EEE
wiiimeds bl -|!||1jﬂlll'l'l|-

“lenerally speaking.” wive Wally Shaw,
“thie i l|||.|Lll lL!'Ii_‘“ attifnale Ilu‘lJnfﬁ T | Ykl
wanl tis o simething in & -|'|:Itlillr||- |H‘ﬂ|ﬂ|
style, that's fise. Hut if you want to di nomix-
tore ol things, thot's fine, too. Even sl trmule
shaws, there BPe 5o LR ilems — from Art Deco Lo J'll'].l'u'h
barodque, Prople don't seem 1o be afrakd of snything,”

Wick Perra et il i 1 LT EE S T “The more we travel, ke
EEFe Wae sew S0 Jll-l.llln iule, “r EETN i ‘uﬂﬂrf Isr nLaFFIs H'\..llu'l!
sht what is right berauss there is o ‘right.™ In other words,
everyihing i right os leng as it works,

“When | started in the husiness, lemishes were omt,™ Wally
Shaw revalls. “But beeause people have travellsd to see wonderful
palazens, where the walls are in a decayed state, siyles like hamd-
rubibed walls with visible crocks and rusted steel have eome
about, That's a look that ean be just as charming ns semething
that is freshly painted.”

Az well 3s tracking down the night stuff for showreom and

The maiter bedroom hai o lofty aupect
thats snhanted by selarum windows
|hiddan khars by min venetian blnds] and
o P axobs places, The wefes of Fha boof
of tha bed is actually o heak and gkt

palilein a |!.-\+|;||.rl' [sv (i civwen s, #ﬂrﬂ soddla fram Thodand,
Iiulrﬂ'“-. hanes m-#-ll upwﬂ\bl
wisll mawee Froma h-ﬂ, it than wwasndonm
Flarenbme milrree [which dakes from fha
1Bk cnbary) bi tha resl Fhing. The grasn
wvphalbibeisd (hairi frsm the Shaw-Pozre
ihrwrasn are avery bit as

ekl deirhinag i Ty ok

rlll—.||1n. Shaw .ptI|| I'rl.lu h-l'!'il Elilals :lI,H'rl fiar
s I Termish their own LI IEEE TR Prifilin
miniLT home,

W s vou Tirst visil ches Shaw IJ-I'I'JI:_

wisti P abruseke by twos thimgs: the weape (with
e |ul'h'-|' Fosaltis il Ill?_‘ll -rl'llill,::!. wokd Faibilal
| *5 HIIlLIII.: ol 0 mavie saeb), and e e
ireme ¢leganes ol e Turnitars |'|-u|||.i||n
particularly an the mone formal main Qoo

That eleganice el the (aet thinl Shaw
imisials o passbidity when il comes b s awn
mileriars, “lls sueh & I.I‘-rll'a“'l' e Bumve linss
furnishings around you, and to esjoy them,
bt you ean’t bt it interfere with the enjoy-
mient of vour family snd friveds, or with using your savironment.
1 dom’t believe in the iden of aaving it for hesi. | just don't e
things that are so fragbe that | ean’s live with them,”

v iizer lui i 1w I‘-r'.lr\ " in r.l"-l'. |'J‘.fl-|'||! rr!rl'hu‘llll.'l.:rfn EIFIJl'i..‘i-
mal JIHIilIIJn— ms “he heirlooms of lllﬂl:lrrll'ﬂ-,“ Shuw ha: done 5
great ideal of thinking on the relative vahss of both. He' not a
snab, cherishing workmanship snd detail over smple chronology.
But be wenders which of his precions possrssions will make it
throagh to the nest generation. “That's what makes the odd pieces
e valumble. Not all of them make "

Like thass glohe-trodting Victonans, Shaw has o penchant for
nestheties snd |;|'|i|£---.-1-|:|:.. Huot there s nothing Vietarian shout his
vision. He's a thoroaghly pastmadern, self-made man, €
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